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Constructing a Score Map:
1. Cognitive Domain
2. Psychomotor Domain
3. Affective Domain
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Driving an Ensemble with a Dirty Windshield?

STEPS: DRIVING TO YOUR DESTINATION

S = SCORE STUDY

STEPS Method

S = Score Study
T = Tswbat (The student will be able to…) 
E = know your Ensemble
P = identify Potential Problems
S = identify Solutions to the problems

Figure 14:  Macro-Micro-Macro Process of Study
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Score Study

Explore ways to clean your windshield – the music score. Learn about score mapping, 
rehearsal questioning techniques, and student learning styles in an effort for everyone 
to drive more effectively through the journey and destination of performance.

  T = TSWBAT (THE STUDENT WILL BE ABLE TO ...)
• What?
• Measurable objectives
• Questioning techniques
• Rehearsal objectives & Bloom’s Taxonomy
• Components of a Rehearsal Objective

1. Behavior    2. Condition    3. Criteria

  E = KNOW YOUR ENSEMBLE

• Selecting appropriate literature
• What is Good Music?
• the Q-Factor: determining Quality music

• Table 41: Determining the Q-Factor by
Using the Quality Meter

• Can my band even play this piece?
• Table 42: Fundamental Factors in Grade

Appropriateness
• Animal School

• Learning styles
• Gardner’s Theory of Multiple Intelligences
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  P = IDENTIFY POTENTIAL PROBLEMS

§ Chapter 6: Tone Quality
§ Chapter 7: Balance and Blend
§ Chapter 8: Pitch/Intonation
§ Chapter 9-11: Pulse and Rhythm
§ Chapter 12: Technique, Style and Articulation

Match 

articulation 

CL & SX

   S = IDENTIFY SOLUTIONS

• CAUSE / EFFECT / SOLUTION CHARTS

★Table 10: Factors Affecting Tone. (include: air support, posture, embouchure, amount of mouthpiece, 
reed condition, equipment, tonal concept, aural concept, balance, percussion stroke, and vibrato)

★ Table 9: Recommended Quality Classical Recording Labels

★ Table 15: Recommended Mouthpieces, Ligatures, and Reeds

★ Table 12: Suggested Guide to Balanced Instrumentation

★ Table 13: Recommended Instrument Transfers

★ Table 14: Recommended Instrument Substitutions

★ Table 25: Key Concepts for Musical Interpretation

★ Table 17: Factors Affecting Pitch
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300+ pgs of “Tips & Tricks”

90+ Tables and Figures
Color-coded 

Fingering Charts

A  band is no better than its conductor and is a reflection of what he is and thinks musically.
(Harry Begian)
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